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PROGRAM

Oblique Light for string quartet (2016)                                                                               Kelly-Marie Murphy

String Quartet No.2 with soprano, “Four Quartets” (2013)                                                           Norbert Palej

 i.  Semplice
 ii.  Drammatico
 iii.  Antico, implacabile
 iv.  Acuto

String Quartet No.4, (The Suffering) (2018)                                                                               Christos Hatzis

 i.  Gethsemane
 ii.  Ecce Homo

2019-2020
season of events

We wish to acknowledge this land on which the University of Toronto operates. For thousands of years it has been the traditional land 
of the Huron-Wendat, the Seneca, and most recently, the Mississaugas of the Credit First Nation. Today, this meeting place is still 
the home to many Indigenous people from across Turtle Island and we are grateful to have the opportunity to work on this land.

Please note that photography and recording are strictly prohibited
during the performance. Kindly turn off all electronic devices

as a courtesy to the performers and your fellow patrons.



BIOGRAPHIES 

The Penderecki String Quartet, celebrating their 
33rd anniversary season, has become one of the 
most sought-after chamber ensembles of their 
generation. These four musicians from Poland, 
Canada, and the USA bring their varied yet collective 
experience to create performances that demonstrate 
their “remarkable range of technical excellence and 
emotional sweep” (Toronto, Globe and Mail). 

Their recent schedule has included concerts in 
New York (Weill Hall at Carnegie Hall), Amsterdam 
(Concertgebouw), Los Angeles (REDCAT at Disney 
Hall), St. Petersburg, Paris, Prague, Berlin, Rome, 
Belgrade, Zagreb, Atlanta, as well as appearances at 
international festivals in Poland, Lithuania, Italy, New 
Zealand, Mexico, Venezuela, Brazil, and China. 

The PSQ champions music of our time premiering 
over 100 new works to date. Described by Fanfare 
Magazine as “an ensemble of formidable power 
and keen musical sensitivity”, the PSQ’s diverse 
discography includes the chamber music of Brahms 
and Shostakovich, late Beethoven and the Bartok 
cycle.  
 
The Penderecki Quartet has performed with such 
eminent classical artists as Martin Beaver, Atar Arad, 
Antonio Lysy, Jeremy Menuhin, James Campbell and 
excels in exploring new music collaborators, recently 
appearing with jazz saxophonist Jane Bunnett, 
Brazilian jazz pianist Egberto Gismonti, pipa virtuoso 
Ching Wong, Dancetheatre David Earle, Pentaedre 
Wind Quintet, actor Colin Fox, and New York 
turntable artist DJ Spooky. They enter their 28th year 
as Quartet-in-Residence at Wilfrid Laurier University 
in Waterloo, Ontario.

www.ps4.ca   
www.quartetfest.ca

Reviewing Leslie Fagan’s New York appearances, 
Opera News names her performance of the 
Poulenc Gloria as “one of the most memorable 
performances of the season,” and the New York 
Times noted the soprano’s “transcendent moments” 
in Handel’s Messiah at Carnegie Hall. In demand 
for concert appearances from North America to 
Europe and Asia, her engagements include Mahler’s 
Symphony No. 2 under the direction of Hans Graf; a 
Stravinsky and Debussy concert with The Orchestre 
National Bordeaux Aquitaine in France; Bach’s Das 
Weinachtsoratorium BWV 248 in Stuttgart, Germany; 

Handel’s Messiah at the Royal Albert Hall in 
England and with Tafelmusik Orchestra and Choir in 
Canada; and an engagement as guest soloist at the 
International Choral Festival in The Netherlands. She 
has performed with conductors Sir David Willcocks, 
Boris Brott, Jukke-Pekke Saraste, Elmer Iseler, Kent 
Tritle and Daniel Lipton with orchestras such as the 
National Symphony, the Rochester Philharmonic and 
the Toronto Symphony. Her recent engagements 
include concerts in Spain at the Festival Internacional 
de Música Clásica de Ribadeo, Japan with the Kyoto 
Chamber Orchestra and the Oratorio Society of New 
York and in the United Arab Emirates at the American 
University of Sharjah.

On the opera stage, she has sung the title role in 
Donizetti’s Linda di Chamounix; Pamina in Mozart’s 
Die Zauberflöte; Sophie in Massenet’s Werther; 
Musetta in Puccini’s La Boheme and Nanetta in 
Verdi’s Falstaff. At the Aldeburgh Festival in England 
she performed the roles of Tytania in Britten’s A 
Midsummer Night’s Dream and Zerlina in Mozart’s 
Don Giovanni. She has been fortunate enough to 
share the stage with many great artists including 
Victor Borge, Lois Marshall and Maureen Forrester 
and has performed on CBC radio and television, 
BBC radio and television and NPR. 

Leslie is co-founder of the Canadian Art Song 
Project, whose mandate is to champion the legacy 
of Canadian song. The first two CDs in the series, 
Thread of Winter and Halibut Cheeks and other Love 
Songs have been received with rave reviews. 
 
www.canadianartsong.ca

When not on the world stages, Leslie is an Assistant 
Professor who teaches aspiring singers at Wilfrid 
Laurier University. Recently, Leslie received the 
distinct honour of being appointed to The Order of 
Ontario.  
 
www.lesliefagan.com 



PROGRAM NOTES 

Oblique Light was commissioned by the Penderecki 
String Quartet for their 2016/17 concert season. It 
was written to honour Canada’s sesquicentennial 
year. Canada is geographically huge with a relatively 
small population. It spans from Atlantic to Pacific to 
Arctic. As part of a military family, I was lucky enough 
to live in many different parts of the country, moving 
every three years throughout my childhood. For this 
quartet, I concentrated on how we experience light 
in a Northern climate. It can be in sharp focus or 
very nebulous. It can even be almost absent during 
short winter days or severe summer storms. If you 
are standing on the open prairie on a summer day, 
the sunlight is sharp and intense; if you are in the 
mountains on powder snow with the sun reflecting 
off, the light is blinding; if you are looking up through 
the leaves of an old-growth forest, the light is 
diffused; if you are looking through the spray of 
ocean’s waves, or river’s rapids, the light is hazy. Ice 
makes light bend in unusual ways. This is all part of 
my Canadian experience, and I hope will continue to 
be. – Kelly-Marie Murphy

While composing my second quartet, I was 
engrossed in T. S. Eliot’s Four Quartets. Without the 
influence of this poetry the music would have turned 
out completely differently; more than that: I would 
now be a different person, a poorer one spiritually. 
Yet I can’t explain where exactly the influence is 
revealed. The subtitles of my quartet merely point 
toward it, hoping this gentle gesture will not in any 
way delimit the listeners’ flights of imagination. 
Can you hear the ‘deception of the thrush”, the 
“association of man and woman in daunsinge”, the 
flowing of the “strong brown god”, or “the dove 
descending” in the four movements of this quartet?  
Maybe, but maybe not. It is not important, at least to 
me, the composer. – Norbert Palej

String Quartet No.4 (The Suffering) represents 
a turning point in my composing music. Based on 
a subject that is central to my understanding of 
the world and our place in it, Christ’s Passion and 
Resurrection, this quartet is the first installment on 
this subject (the second installment is my fifth string 
quartet). Trying to understand the psychological 
state of the protagonist of this story is beyond 
anyone’s ability, so I resigned to the fact that 
whatever I created would be an imperfect personal 
understanding of the cosmic events that took 
place at that time and place. Commissioned by the 
Penderecki String Quartet with a grant from the 
Ontario Arts Council, the most memorable features 
of this two-movement, 25-minute long composition 
are the sharp contrasts in musical density and 
dynamics, the protracted note and chord durations, 
the protracted silences and the humming at the very 
end by both performers and audience. Even though 
my musical thinking has always been very eclectic, 
this quartet represents a radical departure for me in 
the areas of structure and narrative sustainability, my 
compositional choices being single-mindedly driven 
by the difficult subject rather than by an assimilated 
“playlist” of compositional choices that I normally 
draw from.  – Christos Hatzis

Follow @UofTMusic 
Visit www.music.utoronto.ca 

The Faculty of Music is a partner of the Bloor St. Culture Corridor
bloorstculturecorridor.com


